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he delighted the average bourgeois. He captured the
state of mind and gratified the feelings of a large
proportion of the audience and portrayed beings who
were actually totally unreal and yet reflected the
onlookers in a distorting mirror. He was a masterly
exponent of what was known as the * well-made ' play.
His works were neither a slice of life nor a criticism
of society. In his view a dramatist was a skilful
craftsman, working to entertain people of ordinary
intelligence and transport them from the workaday
world to a land of romantic adventure. The characters
wore the clothes and spoke the language of the time.
There were none the less dolls, moving amusingly
within a well-carpentered frame.

There was a revolt against the superficial brilliance
of Scribe, But the serious playwrights who sought
to criticise and comment on real life could not do
without his stage tricks and devices. iSmile Augier
(1820-1889), though limited in scope, was very nearly
a great dramatist. He began by comedy of manners
in verse and then turned to prose. He was a bourgeois,
not in the mean sense, but in his dislike of the romantic
outlook, by which love was made an excuse for any
kind of unworthy conduct. He was primarily con-
cerned with safeguarding family life.

In Le Gendre de M. Poirier, written in collaboration
with Jules Sandeau, he pointed out the danger to family
unity when a rich, ambitious merchant gives his
daughter a huge dowry and marries her to a reckless,
impoverished nobleman. The same warning underlies
Un Beau Mariage^ where an engineer, rich only in
talent, marries into a wealthy and disdainful family.
Domestic tranquillity is threatened again when, in
The Marriage of Qfympia, an adventuress weds a
respectable bourgeois in order to secure herself a good
social position and at once begins to yearn for the old,
hectic life. More powerful still is Maitre Gu&rin.